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Listen	&	Play	Along:	Dominant	Lick	8	This	dominant	phrase	in	the	style	of	sax	legend	Charlie	Parker,	can	also	be	found	in	the	solos	of	Joe	Pass	and	Pat	Martino.	Listen	&	Play	Along:	Dominant	Lick	4	Moving	on	to	an	altered	lick,	this	phrase	uses	the	G	altered	scale	to	bring	a	sense	of	tension	to	this	line,	before	resolving	this	tension	to	the	tonic	at	the
start	of	the	second	bar.	John	Scofield	uses	a	technique	called	double	stops	here.	Using	melodic	minor	over	m7	chords	is	not	only	something	Coryell	uses	in	his	improvisations,	but	it	is	characteristic	of	many	legendary	players.	Try	the	licks	in	different	keys	and	fretboard	positions.	Mixing	both	the	natural	9	(A)	and	the	b9	(Ab)	into	one	bar	over	a	V7
chord	is	something	that	Bill	often	brings	to	his	lines.	Listen	&	Play	Along	Minor	Lick	3	–	Harmonic	Minor	Scale	Here	is	a	common	variation	of	the	previous	lick,	which	again	uses	the	harmonic	minor	scale	to	solo	over	the	V7	chord	in	the	progression.	Want	to	build	a	vocabulary	of	authentic	gypsy	jazz	guitar	licks	that	work	perfectly,	every	single	time?
Though	not	incredibly	fancy,	it’s	a	great-sounding	line	that	you	can	bring	to	your	dominant	7th	jazz	guitar	vocabulary.	Gypsy	Jazz	(also	known	as	gypsy	swing,	jazz	manouche	or	the	hot	club	style)	was	one	of	the	most	ground-breaking	and	accessible	forms	of	early	jazz,	and	is	still	incredibly	popular	today	through	the	“modern	manouche”	movement.
Would	you	like	to	play	effortless	hot	club	style	guitar	solos?	It	acts	as	a	passing	note	and	blue	note	at	the	same	time.	Listen	&	Play	Along:	Dominant	Lick	6	Here	is	a	minor	blues	scale	lick	that	is	applied	to	an	A7	chord.	Dominant	Lick	13	–	Herb	Ellis	Here,	you	will	find	a	characteristic	Herb	Ellis	lick	where	you	are	applying	the	Lydian	dominant	sound	to
a	C7	chord.	Dominant	Lick	15	–	Lee	Ritenour	In	this	Lee	Ritenour	lick	you	will	play	3-notes	per	string,	syncopated	rhythms	in	bar	2,	and	a	blue	note	(b3)	in	the	final	measure	of	this	G7	line.	Listen	&	Play	Along:	Dominant	Lick	5	Here	is	a	classic	7alt	line	in	the	style	of	Pat	Martino.	They	just	work!	If	you’re	ready	to	discover	the	most	di-rect	route	to
authentic	gypsy	jazz	guitar	soloing,	buy	it	now.	The	G#	in	bar	3	brings	out	the	raised	7th	sound	(mMaj7)	over	the	underlying	Am7	chord.	Listen	&	Play	Along	Minor	Lick	4	–	Chromatism	Here	is	a	fun	lick	that	uses	chromatic	passing	notes:	between	the	5th	and	6th	notes	of	the	Am7	chord,	as	well	as	between	the	root	and	9th	of	the	chord.	This	is	a	great
way	to	use	pentatonic	scales	in	your	solos	without	always	starting	and	stopping	on	the	root	of	the	chord.	Minor	Lick	14	–	Larry	Coryell	This	minor	modal	lick	showcases	Larry	Coryell’s	love	of	slurs,	as	well	as	his	ability	to	move	down	the	neck	in	a	horizontal	fashion.	Notice	the	placement	of	the	b3	(written	as	A#	in	this	example,	between	the	notes	A
and	B).	Check	out	the	video	for	a	demonstration	of	this	lick	in	both	slow	and	fast	speeds,	then	take	this	lick	to	different	keys	and	tempos	around	the	neck.	By	doing	so,	you	are	outlining	the	given	m7	chord,	but	are	replacing	the	more	plain-sounding	root	with	the	more	colorful	9th.	From	there,	the	lick	runs	typically	Herb	Ellis	scale	patterns	until	it
finishes	with	a	2-note	chord	(the	3rd	and	7th	of	the	underlying	C7	chord).	Dominant	Lick	1	This	first	Dominant	Lick	blends	the	Mixolydian	mode	along	with	a	blues	note	(the	b3),	used	to	bring	a	bluesy	vibe	to	any	7th	chord	soloing	phrase.	Here	is	an	example	of	that	approach	over	an	Am7	chord,	where	he	starts	on	the	9	(B)	and	continues	with	a	Cmaj7
arpeggio,	creating	a	3	to	9	arpeggio.	Fats	Waller	–	an	exuberant	performer	and	composer	who	was	a	master	of	stride	piano.	The	term	“stride”	comes	from	the	action	of	the	left	hand	as	it	strikes	a	bass	note	and	then	moves	swiftly	up	the	keyboard	to	strike	chord	tones	on	every	other	beat.	Though	it’s	a	simple	technique,	applying	triads	to	your	soloing
ideas,	sometimes	it	is	the	simplest	concepts	that	produce	the	coolest	results.	Bands	in	those	regions	formed	as	jazz	became	more	and	more	popular	and	were	soon	filling	the	airwaves	and	dancehalls	leading	into	the	swing	era.	Listen	&	Play	Along	Dominant	Jazz	Guitar	Licks	In	this	section	you’ll	learn	5	jazz	guitar	licks	that	work	well	over	dominant
chords.	If	you’re	looking	for	the	most	direct	pathway	to	learn	incredible	gypsy	jazz	guitar	soloing	–	here	it	is!	“Remi	Harris	is	one	of	the	very	finest	and	most	exciting	exponents	of	gypsy	jazz	guitar	…	now	he	is	passing	along	his	knowledge	and	experi-ence	to	anyone	who	wants	to	play	this	wonderful	music	and	discover	just	how	incredibly	cool	it	really
is!”	–	Dr	Martin	Taylor	MBE	Get	ready	to	master	authentic	gypsy	jazz	guitar	soloing	with	over	100	guitar	licks	that	perfectly	recreate	the	feel	of	the	classic	sound.	A	lot	of	Scofield’s	lines	are	full	of	slides	and	other	slurs,	especially	from	a	weak	beat	to	a	strong	beat.	Minor	Lick	15	–	John	Abercrombie	In	this	minor	chord	lick	in	the	style	of	John
Abercrombie,	you	will	use	a	3	to	9	arpeggio	over	Gm7,	in	this	case	starting	on	the	9th	and	moving	up	the	arpeggio	from	there.	Ragtime	was	popular,	and	its	up-tempo	and	syncopated	rhythms	had	a	profound	influence	on	later	styles.	You	won’t	find	a	great	resource	like	this	anywhere	else.	Check	out	the	guitar	solos	of	Kenny	Burrel,	Wes	Montgomery,
and	George	Benson	for	classic	examples	of	how	these	legendary	players	use	the	minor	blues	scale	to	create	a	bluesy	vibe	in	their	7th-chord	soloing	ideas,	without	overdoing	it	at	the	same	time.	Work	this	line	slowly	at	first,	paying	attention	to	the	lick	as	a	whole,	but	also	the	short	licks	that	are	connected	in	order	to	build	the	longer	phrase.	Having	a
strong	control	of	these	concepts	will	go	a	long	way	into	bringing	a	Scofield	sound	into	your	solos.			Minor	Lick	11	–	Bebop	This	second	example,	which	you	can	see	at	both	slow	and	fast	tempos	in	the	video	below,	uses	some	of	the	same	licks	as	the	previous	line,	but	now	adds	some	new	ideas	to	the	mix	over	the	course	of	these	3	bars.	On	an	Ebmaj7
chord,	a	1235	pattern	looks	like	this:	You	can	also	start	the	1235	pattern	on	another	note	of	the	scale,	on	the	5th	for	example:	An	enclosure	is	the	technique	of	approaching	a	target	note	(often	a	chord	note)	with	notes	above	and	below	the	target	note.	This	is	a	fun	and	relatively	easy	way	to	spice	up	any	minor	ii	V	I	phrase	that	you	are	playing,	using
chord	and/or	single-notes	to	outline	that	sub.	It’s	just	as	important	to	see	the	small	licks	as	they	come	together	as	it	is	to	get	the	longer	line	under	your	fingers.	Dominant	Lick	18	–	Larry	Carlton	Here	is	a	short	A7	lick	that	features	the	major	blues	scale,	which	is	a	major	pentatonic	scale	with	an	added	b3	interval.	Minor	Lick	1	–	Natural	Minor	Scale	To
begin,	here	is	a	minor	ii	V	I	lick	in	Am	that	uses	the	A	natural	minor	scale	to	outline	all	three	chords	in	the	progression.	The	Lydian	dominant	scale	(the	4th	mode	of	melodic	minor	scale)	brings	a	7#11	color	to	the	underlying	harmony,	and	here	is	a	great	example	of	how	to	address	that	#11	tension	in	a	musical	and	proper	fashion.	Listen	&	Play	Along:
Dominant	Lick	3	We’ll	now	move	on	to	one	of	the	most	common	7th	chord	devices	in	jazz,	the	dominant	bebop	scale,	which	is	a	Mixolydian	scale	plus	an	added	major	7th	interval.	It	would	be	good	to	start	this	lesson	by	playing	through	each	of	these	smaller	ideas,	learning	how	they	sit	on	the	fingerboard	and	how	they	sound	as	individual	ideas.	Hot
jazz	groups	and	stride	pianists	often	toured	the	country	in	vaudeville	acts	and	developed	followings	throughout	the	south,	and	in	cities	such	as	Chicago,	Detroit,	New	York,	and	Kansas	City.	Try	it	out	and	see	if	you	can	bring	a	bit	of	a	Martino	vibe	to	your	next	jazz	guitar	solo.	Dominant	Lick	16	–	Bill	Frisell	This	Bill	Frisell	lick	uses	a	b9	interval	over
the	V7	chord	(G7),	before	resolving	this	chord	to	the	Imaj7	chord	(Cmaj7)	at	the	end	of	this	phrase.	This	will	help	you	learn	to	recognize	these	small	yet	important	licks	later	on	when	you	begin	to	explore	the	longer	bebop	lines	below.	This	line	has	been	used	by	countless	jazz	musicians	over	the	years	and	is	a	phrase	that	is	worth	working	in	12	keys.
You’ll	be	sounding	like	an	authentic	gypsy	jazz	guitar	player	in	no	time	at	all.	Larry	is	a	big	fan	of	adding	a	legato	sound	to	his	playing	with	slurs,	and	so	working	these	techniques	out	can	help	you	bring	a	Carlton	vibe	to	your	lines.	By	practicing	these	licks	you’ll	get	2	important	patterns	into	your	fingers:	the	1235	pattern	and	chromatic	enclosures.	It
can	sound	very	cool	when	you	get	this	approach	down	but	may	sound	a	bit	“weird”	at	first.	To	begin,	here	is	a	“master	list”	of	all	of	the	mini-licks	used	in	the	longer	lines	below.	The	book	is	organised	into	two	powerful	sections:	Part	one	covers	the	language	you’ll	need	to	solo	on	longer	sections	of	staticchords.	Dominant	Lick	19	–	John	Scofield	This	is
a	melodic	lick	in	the	style	of	John	Scofield	over	a	V	going	to	I	minor	and	uses	the	C	minor	harmonic	scale.	Also,	contrasting	with	classical	music	and	ragtime,	there	was	an	emphasis	on	improvisation	as	opposed	to	written	arrangements.	Do	you	want	to	master	the	language	of	guitar	Django	Reinhardt,	Biréli	Lagrène,	and	many	more?	Learning	a	few
variations	to	common	licks	is	a	good	way	to	expand	your	soloing	vocabulary	without	starting	from	scratch.	Minor	Lick	19	–	John	McLaughlin	This	John	McLaughlin	lick	uses	the	D	harmonic	minor	scale	over	a	minor	ii	V	I	progression.	Dominant	Lick	20	–	John	Scofield	Here	is	a	slippery	little	G7#11	lick	that	uses	the	Lydian	dominant	scale,	as	well	as	a
number	of	hammer-ons	and	pull-offs.	John	Coltrane	used	it	a	lot	in	his	solo	on	Giant	Steps.	These	approach	notes	can	be	diatonic	or	chromatic	(or	both).	©	1996-2014,	Amazon.com,	Inc.	Listen	&	Play	Along:	Dominant	Lick	7	Another	great	way	to	bring	a	bluesy	vibe	to	your	7th	chord	lines	is	to	use	double-stops	in	your	improvisation.	When	soloing	in
this	fashion,	you	don’t	get	the	Major	3rd	of	the	V7	chord,	but	you	do	get	three	alterations	needed	for	that	chord	(b9,	#9	and	b13).	There	is	a	descending	3rd	line	that	finishes	the	lick,	moving	chromatically	down	the	neck	from	the	6th	to	the	5th	of	C7,	with	3rd	intervals	below	each	descending	chromatic	note.	Though	the	C	major	pentatonic	and	A	minor
pentatonic	scale	contain	the	same	notes,	by	starting	on	the	note	C	and	thinking	of	the	scale	from	that	root,	you	will	focus	on	non-root	notes	for	the	underlying	chord.	A	3	to	9	arpeggio	is	when	you	play	a	maj7	arpeggio	from	the	3rd	note	of	the	m7	chord	you	are	on,	as	you	can	see	in	this	example	where	a	Cmaj7	arpeggio	is	played	over	an	Am7	chord.
It’s	time	to	throw	away	the	complex	theory	books	and	master	the	actual	guitar	licks	played	by	a	gypsy	jazz	virtuoso!	100	Gypsy	Jazz	Guitar	Licks	–	Here’s	What	You	Get:	A	organised	bible	of	gypsy	jazz	guitar	lines	for	every	situa-tion	Over	100	jazz	guitar	licks	distilled	from	generations	of	guitar	virtuos-ity	Live	recorded	audio	examples	from	Remi
Harris’	own	studio	Audio	examples	of	every	lick	that	you	can	download	for	free	Perfectly	transcribed	standard	notation	and	TAB	When	it’s	time	to	head	for	the	hot	club	jam	session,	you’ll	never	be	stuck	for	something	to	say!	A	Guitar	Phrasebook	That	Stands	the	Test	of	Time	What	most	excites	us	about	this	book	is	that	it	brings	together	the	vocabulary
of	“old	school”	gypsy	jazz	and	“modern	manouche”.	Minor	Lick	20	–	John	McLaughlin	This	McLaughlin	inspired	minor	ii	V	I	lick	is	built	off	of	the	harmonic	minor	scale	from	the	tonic	key	of	A	minor.	The	end	note	of	the	lick	is	the	same	as	the	begin	note,	so	you	can	play	it	in	a	loop,	as	I	do	in	the	slow	version	below.	Minor	Lick	16	–	John	Abercrombie
The	next	lick	features	a	Bbmaj7#5	over	a	Gm7	chord,	which	highlights	the	3	to	9	arpeggio	that	you	saw	in	the	previous	lick.	Listen	&	Play	Along	Minor	Lick	9	–	Side	Stepping	With	this	lick	(which	has	a	very	modern	sound	to	it),	you	will	be	switching	between	the	A	minor	pentatonic	scale	and	the	Bb	minor	pentatonic	scale,	a	technique	called	side-
stepping.	Minor	Jazz	Guitar	Licks	In	this	section,	you	will	find	guitar	licks	in	the	minor	key.	Here	is	an	example	that	uses	double-stops	taken	from	the	Mixolydian	mode	which	brings	to	mind	the	lines	of	jazz	organists	such	as	Jack	McDuff	and	Lonnie	Smith.			Minor	Lick	13	–	Larry	Coryell	This	minor	lick	in	the	style	of	Larry	Coryell	uses	the	#7	interval
from	the	D	melodic	minor	scale	to	solo	over	a	Dm7	chord.	When	learning	how	to	play	jazz	guitar,	it	is	essential	to	spend	time	studying,	analyzing	and	learning	licks	from	great	players	such	as	Wes	Montgomery,	Joe	Pass	and	Charlie	Christian.	If	you	can	get	the	long	line	under	your	fingers,	as	well	as	understand	and	hear	how	it	was	built	by	connecting
the	smaller	ideas,	then	you	not	only	get	a	cool	sounding	lick	to	use	in	your	solos,	but	you	are	well	on	your	way	to	building	lines	such	as	this	on	your	own.	Minor	Lick	17	–	Jimmy	Raney	This	minor	ii	V	I	lick	in	the	style	of	Jimmy	Raney	uses	both	a	passing	tone	(P.T.)	and	a	b9	over	the	V7b9	chord.	Using	the	minor	blues	scale	over	a	7th	chord	is	a	great
way	to	bring	a	blues	sound	to	your	jazz	lines.	Major	Jazz	Guitar	Licks	In	this	section	you’ll	learn	5	finger-friendly	jazz	guitar	licks	in	the	key	of	Eb	major.	Triads	are	a	helpful	way	of	running	up	a	chord	line	to	avoid	sounding	too	scalular	in	your	playing.	You	can	see	how:	The	G#	in	bar	two	helps	bring	out	the	sound	of	the	underlying	E7alt	chord.	Sidney
Bechet	–	The	first	saxophone	player	to	display	great	technical	and	improvisational	skill,	Bechet	was	an	early	jazz	musician	whose	influence	stretched	into	later	periods	of	jazz.	While	learning	classic	licks,	getting	them	under	your	fingers	and	working	them	in	12	keys	is	important,	it’s	equally	important	to	understand	the	architecture	of	each	lick	so	you
can	incorporate	the	concepts	behind	the	lick	in	your	own	guitar	solos.	Minor	Lick	18	–	Jimmy	Raney	This	short	minor	ii	V	I	lick	features	a	blue	note	(B.N.)	which	is	the	b3	interval	played	over	the	A7b9	chord.	Take	your	time,	work	with	a	backing	track	when	using	this	technique	to	hear	it	in	context,	and	have	fun	exploring	it	in	your	lines	and	phrases.
Louis	Armstrong	–	Quickly	rising	to	fame	because	of	his	unique	melodic	approach	and	technical	skill,	Armstrong	was	a	hot	jazz	trumpeter	and	singer	in	New	Orleans	who	was	instrumental	in	spreading	the	music’s	popularity	across	the	country.	Major	Lick	7	This	maj7	lick	uses	the	bluesy	b3	as	well	as	the	bluesy	b5	note	to	build	a	classic	sounding
phrase	over	Fmaj7.	A	double	stop	is	when	you	play	2	notes	at	the	same	time	and	can	be	used	to	outline	the	harmony	in	your	solos.	If	the	Mixolydian	scale	is	new	to	you,	check	out	this	lesson	on	guitar	modes.	Notice	that	there	is	also	an	Am	triad	near	the	end	of	the	first	bar	that	helps	to	reset	the	lick	back	to	the	D	that	was	played	right	before	the	triad.
Major	Lick	8	–	Larry	Carlton	Here	is	a	short	Dmaj7	lick	in	the	style	of	Larry	Carlton	featuring	both	a	pull-off	and	slide.	Directly	influenced	by	ragtime,	the	stride	piano	style	became	popular	in	New	York	during	World	War	I.	Here’s	an	example	of	an	enclosure	used	on	the	target	note	G	(the	3rd	of	Ebmaj7):	You	can	combine	enclosures	with	chromatic
notes,	such	as	in	this	example:	Major	Jazz	Guitar	Licks	Video	5	Finger	Friendly	Jazz	Guitar	Licks	in	Eb	Major			Major	Lick	1	[0:03	in	the	video]	Major	Lick	2	[0:30	in	the	video]	Major	Lick	3	[0:48	in	the	video]	Major	Lick	4	[1:08	in	the	video]	Major	Lick	5	[1:27	in	the	video]	Major	Lick	6	In	this	lick,	you	will	hear	an	F	triad	at	the	start	and	end	of	the	line.
Also,	notice	how	one	note	is	different	in	the	second	repetition	of	the	lick,	which	also	helps	to	prevent	a	sense	of	monotony	in	the	line.	Again,	notice	that	the	tension	notes	are	resolved	and	not	left	hanging	over	the	underlying	chord	change.	100	Gypsy	Jazz	Guitar	Licks	cuts	right	to	the	chase	with	an	overview	of	how	gypsy	jazz	guitarists	think	when	they
solo,	then	dives	straight	in	to	teach	every	concept	via	100	iconic	licks.	Military	marching	bands	had	begun	to	influence	New	Orleans	music,	in	terms	of	musical	forms	and	also	the	types	of	instruments	that	were	available.	Cmaj7	Arpeggio	C	E	G	B	Played	over	Am7	b3	5	b7	9	Listen	&	Play	Along	Minor	Lick	–	Pat	Martino	This	guitar	lick	in	the	style	of	Pat
Martino	is	a	good	exercise	to	get	some	common	chromatic	patterns	into	your	fingers.	Kurt	Rosenwinkel	is	a	master	of	long,	snake-like	lines	that	cover	a	lot	of	real	estate	on	the	fretboard,	and	this	lick	is	an	example	of	that	side	of	Kurt’s	improvisational	style.	Using	the	major	blues	scale	over	7th	chords	is	not	only	a	characteristic	of	Larry’s	soloing	lines
but	of	the	fusion	genre	as	a	whole.	Musicians	based	in	the	red	light	district	of	New	Orleans,	known	as	“Storyville,”	combined	these	styles	with	blues	and	improvisation,	developing	the	first	forms	of	jazz	in	bars	and	brothels.	Louis	Armstrong,	King	Oliver,	and	Sidney	Bechet	played	in	Ory’s	band	in	New	Orleans.	Over	the	E7,	an	Fdim7	arpeggio	is	played,
creating	the	7b9	sound.	Pat	Martino	loves	to	start	lines	from	the	2nd	of	any	m7	chord	and	run	up	the	3	to	9	and	1	to	7	arpeggios	from	there.	Early	jazz	is	often	referred	to	as	“Hot	Jazz,”	and	sometimes	“Dixieland	music.”	It	incorporated	the	fast	and	spirited	nature	of	ragtime,	and	the	use	of	trumpets,	trombones,	drums,	saxophones,	clarinets,	banjos,
and	either	a	bass	or	a	tuba.	Minor	Lick	22	–	Jim	Hall	Here	we	have	a	chord	lick	in	the	style	of	Jim	Hall,	featuring	characteristic	voicings	and	a	chord	sub	that	Jim	loves	to	use	over	minor	ii-V-I	progressions.	Part	two	covers	the	classic	language	you	need	for	soloing	over	essen-tial	chord	changes,	such	as	the	major	and	minor	ii	V	I	sequences.	Listen	&
Play	Along	Dominant	Lick	12	–	Herb	Ellis	In	this	lick	in	the	style	of	Herb	Ellis,	you’ll	find	the	#4	used	over	C7	(F#)	to	create	a	turning	and	twisting	type	sound	to	the	start	of	this	line.	Bix	Beiderbecke	–	Heavily	influenced	by	Armstrong,	Beiderbecke	was	a	cornet	player	whose	cleanly	improvised	melodies	had	an	influence	lasting	into	the	swing	era	and
beyond.	Feel	free	to	refer	back	to	this	master	list	as	you	work	through	the	longer	Bebop	lines	in	order	to	refresh	your	memory	with	these	short	licks,	as	well	as	use	these	short	ideas	to	create	your	own	bebop	lines	later	on	in	the	practice	room.	African	music	was	still	prominent,	as	drumming	and	dancing	were	some	of	the	few	freedoms	allowed	slaves
before	emancipation.	In	this	section	you’ll	learn	to	solo	fluently	on	major,	minor	and	dominant	7	chords	in	the	most	useful	keys	(G	Major,	D	Major,	A	Minor	and	D	Mi-nor).	As	well,	there	is	a	#7	from	the	melodic	minor	scale	used	later	in	the	phrase,	which	adds	a	bit	of	tension	to	the	line	that	you	later	resolve	before	ending	the	lick.	In	the	first	bar,	Jim
often	uses	an	A7alt	chord	instead	of	Am7b5,	creating	a	V/V	to	V	to	Im7	progression	in	place	of	the	normal	ii-V-I	chords	you	are	used	to	seeing.	This	is	a	common	scale	choice	over	the	V7	chord	in	a	minor	key,	as	it	gives	you	the	major	3rd	interval,	but	also	the	b9	and	b13	of	that	chord.			Minor	Lick	12	–	Bebop	In	this	third	and	final	example,	you	can	see
how	four	licks	from	the	first	and	second	lick	are	connected	in	new	ways	to	derive	a	unique	sounding	phrase.	Learn	them	in	different	keys	and	positions	on	the	fretboard.	While	this	approach	works	well	for	bringing	a	bluesy	sound	to	your	jazz	lines,	you	will	want	to	be	aware	of	how	often	you	use	the	minor	blues	scale	over	a	7th	chord	in	any	given	solo,
as	if	you	overdo	it,	you	might	end	up	leaning	towards	a	rock/blues	feel	a	bit	too	often.	Stride	pieces	are	characterized	by	a	bass	line	with	a	half-note	pulse	played	in	the	left	hand	while	the	melody	and	chords	are	played	in	the	right	hand.	Stride	pianists	also	incorporated	improvisation	and	blues	melodies	and	were	keen	on	technical	prowess.	In	the
second	bar,	John	McLaughlin	applies	a	sweep	picking	technique	before	resolving	down	to	the	9th	(E).	If	you	want	to	outline	a	melodic	minor	sound	over	a	minor	7	chord,	playing	a	maj7#5	arpeggio	from	the	b3	of	that	chord	is	a	great	way	to	bring	this	sound	into	your	lines.	Communities	formed	brass	bands	that	played	and	marched	in	parades	to
accompany	funerals	and	holidays.	Listen	&	Play	Along	Normal	Tempo	Slow	Tempo	Minor	Lick	8	–	Pat	Martino	Shape	Known	for	his	“minor	conversion”	approach	to	soloing,	where	he	sees	every	chord	he	plays	as	some	sort	of	minor	shape	on	the	guitar.	Repeating	a	phrase	in	this	fashion	allows	you	to	play	the	lick	twice,	once	on	the	&	of	1	and	again	on
the	&	of	4,	preventing	the	lick	from	sounding	monotonous	in	your	phrase.	All	5	licks	are	played	in	the	same	position,	around	the	Ebmaj7/Eb6	chord	and	Ebmaj7	arpeggio:	The	1235	pattern	is	a	famous	pattern	in	jazz.	Listen	&	Play	Along	Minor	Lick	2	–	Harmonic	Minor	Scale	Here,	you	will	use	the	A	harmonic	minor	scale	to	solo	over	the	E7	chord	(V7),
in	this	minor	ii	V	I	progression.	Built	by	combining	the	1235	pattern	with	the	b3,	4	and	#4	intervals	from	the	minor	blues	scale,	this	line	mixes	major	and	minor	tonalities	to	create	a	classic	jazz	blues	line	in	the	style	of	the	great	players	mentioned	above.	By	breaking	down	long	lines	into	short,	easy	to	play	licks,	you	will	not	only	add	some	great
sounding	Bebop	lines	to	your	vocabulary,	but	you	will	give	yourself	the	building	blocks	needed	to	create	hip-sounding	lines	on	your	own.	Mini	Licks	In	this	lesson,	featuring	videos	from	Chris	Standring,	you	will	learn	how	to	take	small,	manageable	licks	and	connect	them	in	a	musical	way	to	build	longer	lines	in	your	jazz	guitar	solos.	By	adding
chromatic	notes	into	your	lines,	you	can	create	a	sense	of	tension	and	release	over	minor	7	chords,	which	is	an	important	ingredient	when	learning	how	to	bring	a	jazz	sound	to	your	improvised	solos.	Though	there	are	no	blue	notes	in	this	line,	the	use	of	double-stops	against	the	tonic	pedal	note	(A)	creates	a	blues	vibe.	However,	it	typically	doesn’t
lend	itself	to	the	kind	of	music	theory	that	most	guitar-ists	are	used	to	playing.	Listen	&	Play	Along:	Dominant	Lick	11	–	Bireli	Lagrene	This	dominant	lick	in	the	style	of	Bireli	Lagrene	features	large	interval	skips,	slides	between	notes,	and	chromatic	notes	over	the	underlying	G7	chord.	Major	Lick	9	–	Jim	Hall	This	major	scale	lick	works	over	an	F
pedal	bass	note	and	is	basically	a	simple	6th	interval	pattern	transposed	down	the	scale,	a	typical	Jim	Hall	technique	that	also	inspired	Pat	Metheny,	who	uses	similar	kind	of	ideas.	When	applying	the	altered	scale	to	dominant	chords,	you	will	need	to	take	care	that	you	resolve	those	altered	notes	so	that	you	don’t	leave	any	tension	hanging	in	your
line.	Listen	&	Play	Along	Minor	Lick	6	–	3	to	9	Arpeggio	One	of	the	most	commonly	used	ways	to	outline	a	m7	chord	in	jazz	context	is	to	play	the	3	to	9	arpeggio	(the	notes	3-5-7-9	of	the	underlying	chord).	Minor	Lick	10	–	Bebop	In	this	first	example,	which	is	played	at	both	slow	and	fast	speeds	in	the	video,	you	can	see	how	Chris	takes	5	short	licks	and
connects	them	to	form	a	longer,	three-bar	bebop	line	over	an	Em7	chord.	Listen	&	Play	Dominant	Lick	14	–	Kurt	Rosenwinkel	The	lick	uses	a	lot	of	different	alterations,	including	#4,	#5	and	b9	intervals,	as	this	line	snakes	its	way	up	the	fretboard	over	a	D7	chord.	Listen	&	Play	Along	Minor	Lick	5	–	Pentatonic	and	Chromatic	Mix	Another	fun	way	to
outline	m7	chords	is	to	play	the	major	pentatonic	scale	from	the	3rd	of	that	chord,	such	as	the	C	major	pentatonic	scale	used	over	the	Am7	chord	in	this	example.	Though	not	every	note	of	this	scale	will	fit	over	each	chord	individually,	when	navigated	in	the	right	way,	you	can	and	hear	how	this	scale	can	produce	just	the	right	sounds	needed	for	each
chord	in	the	progression.	or	its	affiliates	New	Orleans	in	the	first	two	decades	of	the	20th	century	was	a	musical	melting	pot	of	musical	styles.	Some	sections	of	pieces	involved	collective	improvisation,	and	others	featured	soloists,	who	strove	for	virtuosity.	Side-stepping	is	when	you	are	using	a	pentatonic	scale	a	half	step	away	from	the	root	of	the
chord	you	are	on.	Dominant	Lick	17	–	Emily	Remler	A	short	but	fun	lick,	this	phrase	uses	two	of	Emily	Remler’s	characteristic	linear	concepts	to	build	a	two-bar	line	over	C7:	The	first	half	of	bar	1	features	a	string-skipping	phrase,	that	starts	on	the	7th	and	the	uses	the	9th	and	a	lower-neighbor	tone	to	complete	that	idea.	He	composed	“Jitterbug
Waltz,”	“Honeysuckle	Rose,”	and	“Ain’t	Misbehavin.”	Kid	Ory	–	a	trombonist	and	bandleader,	Kid	Ory	is	credited	with	developing	the	tailgate	style	of	playing,	which	is	when	the	trombonist	improvises	a	simple	rhythmic	line	underneath	the	melody	in	early	jazz	ensembles.	Listen	&	Play	Along:	Dominant	Lick	10	This	last	dominant	lick	uses	chromatic
approach	notes	and	enclosures.	Minor	Lick	21	–	John	McLaughlin	The	last	minor	ii	V	I	McLaughlin	lick	again	uses	the	A	harmonic	minor	scale	to	outline	the	changes	in	this	chord	progression.	Listen	&	Play	Along:	Dominant	Lick	2	Here	is	a	repetitive	pattern	that	highlights	the	interval	of	a	6th	between	the	3rd	and	root	of	the	G7	chord	in	the	underlying
progression.	It	distils	years	of	study	and	playing	experience	into	100	perfectly	executed,	attention	grabbing	licks.	Listen	&	Play	Along:	Dominant	Lick	9	Here	is	a	dominant	lick	on	E7b9	that	resolves	to	Am7.
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